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THE OBSERVATION OF
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Barbara Tedlock

articipar odservation was created during
the late 19th century as an ethnographic
ficld methad for the study of small, homo-
geneous culiures. Bthnographers were expected 1o
live in & society for an extended period of time
(2 years, ideally), actively participate in the daily
life of its members, and carefully observe their
‘s and sufferings as @ way of obtaining material
for social scientilic study, Tnis method was
widely believed to produce docunwentary iofor-
mation that not only was “true” but also reflected
the native’s own point of view about reality.’
The privileging of participant abservation as
a scientific method encouraged ethnographers
to demonstrate their observationel skills in schol-
arly monographs and their social participation
in personal memoirs. This dualistic approach splif
pubdic {monographs) from private (memoirs) and
objective {ethnographic} from subjactive {aute-
biographizal) realms of experience. The opposi-
tion created what seems, fromv a 21st-century
perspective, not only improbable bur also morally
suspect.”

EMERGENCE OF PUBLIC
ETHNOGRAPHY

More recently, ethnographers have modified
participant observation by undertaking “the
observation of participation” (B. Tedlock, 1931,
2000). During this activity, they reflect on and
critically engage with their own participation
within the ethnographic frame. A new genre,
known as “autoethnography,” emerged from this
practice. Authers working in the genre attempt
to heal the split betweer public and private
realms Dy conmecting the autobiographical
impulse {the gaze inward) with the ethoographic
impulse (the gaze outward). Autoethnograpay
at ity best is a cultural performance that tran-
scends selt referentiality by engaging with
cultural forms that are dircatly invelved in the
creztion of culture. The issue beromes not so
much distance, odjectivity, and neutrality as
closencss, subjectivity, and engagement. This
change in approuch emphasizes relational over
autonomaus patterns, interconnectedness over
independence, rranslucence over transparency.
and dialogue and performance over monologue
and reading,”
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Such once-tabuo sublects as admitting one’s
fear of physical violence as well s one’s intimate
encounters in the fHeld are now not only inscribed
but also described and performed as social science
data! The philosophical underpmupings of this
discourse lie in the domains of critical, feminist,
poststructuralist, and postmodern theories, with
their comparative, interruptive, non-universalistic
modes of anelysis, Social scierce in this environ-
ment has given up on simple data collection and
instead “offers re-readings of representations in
every form of infermation processing, empirical
science, {iterature, film, television, and computer
stmulation” {Clough, 1992, p, 137}

B Pusiue BxcacEMenT

Eariy anthropology in the United Stales included
a traditlon of social criticism and public engage-
ment. As 4 result, maost artides and books of that
time could be read, understood, and enjoved by
any educated persor. Scaolars such as Franz Boas,
Ruth Benedict, and Margaret Mead shaped public
opinivn through their voluminous writing, public
speaking, and calls for social and political &ction.
Boas spent most of his career battling against the
racist confusion of physical and cultural human
attributes. His student Ruth Benedict, in her best-
selling book Patterns of Ctdrere (1934}, promoted
the notion of “culture” as not just those arl events
that found their way into the women's pages of the
newspapers of her era, but a people’s entire way of
life. In 30 doing, she humamzed non-elite and
non-Western peoples—they too nave culture—
and delegizimated evolutionary ideas concerning
hierarchies of peuples. Maegarer Mead, in Comimg
of Age in Samoa (1928}, contesled the notion that
adolescence was necessarily a period of strain,
Lates, in Sex and Temperament in Three Primitive
Societfes (1935}, she argued against the dominant
Westerr: sexual declogy of her time, which
claimed that men were naturzlly aggressive while
woren were naturally passive,”

By the 1930s. however, as academic cnlture
in the United States felt the cnill wind of the
McCarthy era, many rescarchers no longer dared

to acdress their work to the generai public.
Instead, they withdrew into small professiona
groups where they addressed one another As they
did so, they elaborated ever more elegant apoliti
cai theoretical paradigms: functivnalism, culture
and personality, structuralism, cormponentizl
analysis, and semiotics, In time, socis] and politi-
cal disengagement became entrenched in acade-
miz anc a strong taboo agaiast any form of secial
criticism of hegemonic Institutions or practices
aruse. It would not be until the mid-1960s that the
aritical function of ethnography in the United
States would reappear. Stanley Diamond coined
the term “critical anthropology” in 1963 and sub-
sequently clerified its soclally engaged nature in
his journal Dialectical Anthropology”

This rekindling of public engagement took
place in the context of the civil rights movernent,
oppusition 1o the war in Vietnam and other U5,
interventions in the Third Worid, the writings of
the California branch of the Frankfart 3chuol, and
the research of educational revisionists, As a more
genera! rescarch paradigm, this renewed public
and critical engagement was known as “eritical
theory” Scholars working within the paradigm
saw if as a way 0 free academic work from capi-
talist domination and to help schools and uther
institutions o become places where peeple might
be socially empowered rather than subjugazed”

One way critical theory was put infe practice
was through the production of plays addressing
the economic and political plight of impoverished
working people and pegsants. In the mid- 960s,
popular theater groups such as Bread and Puppet
in the United States and Zeatre Campesino in
Mexico began working together as egalitarian
collectives, producing ree theater for the ruasses,
The goa! of such theater groups in Latin America
was to politically transform the peasants’ view of
themselves as independent rural farmers to that
of exploited, underpaid workers.

Paulo Freire theorized that this empowerment
process, which he called conscientizaiton, takes
place whenever people recognize and act upon
their own ideas ruther than consuming the idess
of others. In Pedagogy of ihe Oppressed (1973),
ke described how the process of conscientization



occurs by means of dialogue, during which people
share information on institutional injustices and
challenge powerfal interests so as 1o change their
own evervday realities. Grassrools participa-
tory research grew out of this environment and
became a strategy for groups lacking resources
and power to work together o achieve political
empowerment.*

As participatory rescarch and grassrools
theater became impartant movements in Latin
America, university students and intellectuals, in
their rush for solidarity with the masses, reduced
cultural differences (o class differences. What they
falled 1o rezlize was that indigenous peoples Hve
oy the marging of capitalist soclety mainly tor
reasons of Hnguistic and religlous differences,
rather than simply because of economic disen-
franchisement {Taylor, 2003, p, 198).

Perus leading theater collective, Grupo
Caftural Yoyvachkani, has worked to avoid this
politically nafve stance by making visible a com-
bined multilingual and multiethnaic epistemology.
This predominanily “white” Spanish-speaking
group is deeply involved with the loczl indigenous
and mestizo populations as well as with transcul-
tural Andean-Spanish ways of knowing and
remembering. The Quechua part of their name,
Yuvachkani, which means T am thinking T am
remembering,” and "I am your thought, high-
lights their recognition of the complexity of Perus
social memory. It consists not only of archiva:
memory existing in written texts but alse, anc
perhaps more importantly, of embodied memory
transmmitted in performance. The group attempts

to make its urban audiences able to recognize the
many different ways of being “Peruvian”and in 3o
doing it insists on creating a community of wit-
nesses through its performances (Tavlor, 2001).
There exists a sinilar history of popular theater
in Africa {Coplan, 1986), In Ghana, for example,
Concert Party Theatre combined oral and vernae-
ular forms in such a way as to be simultaneously
accessible to both illiterate and educated people
{Cole, 20011 As in Latin America, miellectuals in
Alrica Initially disapproved of popular theater for
what they saw as i3 lack of social or pelitical rad-
icalismn, They hac been unaware of the political
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natwge of the performances, which, instead of
yoicing criticism in a direct and obvious narrative
form, subtly Imbedded political subversion within
the doing of the performance itsell The actors’
self-positioring as “preachers” and the audiences’
endorsement of this in their search for “lessons,
created a new theater form that was neither prime-
tic nor spectacular, neither realist nor classical.
Rather, it was a discourse of example As such, it
was both socially and politically engaged ®

Concert Party Theatre transformed the autho-
vizing fiction of colonialism, *civilization” into 2
bumorcus practice rather than allowing it a fixed
ontological status (cf. Bakhtin, 1984). This sug
gests that in order to discover the social, cultural,
and political significance of popular theater, one
must analyze the poetry of action, West African
concert artists chose elements from local,
national, continental, diasporic, Furopean, and
American sources and poetically reshaped them,
producing an altogether new and powerful form
of popular politics,

B Perrorvance ETHNOGRAPHY

Performance is everywhere in life: from simple
gestures to melodramas and macrodramas.
Because dramaric performances can communi-
cate gngaged political and theoretical analysis,
together with nuanced emotional portraits of
human beirgs, they have gained acceptance by
a number of decomentarians, Plays and other
performances become vibrant forms of ethnogra-
phy that combine political, critical, and expressive
actions centering on lived experiences locally and
glodally. A pumber of ethnographers have served
28 producers, actors, and dramaturges.”

There are two main types of performance
ethnography that directly link anthropological
and theatrical thought. One considers human
behavior as performance, and tke other consid-
¢rs performance as human interaction. Edith
and Victor Turner suggested that every sotioeco-
nomic formation has its own cultural-aesthetic
mirror in which it achieves selfwreflexivity, Their
goal was fo aid students in understanding how
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people in a multitude of cultures experience
their own social lives, To that end, they staged
a Virgimia wedding, the midwinter ceremony of
tne Mohawk, 2n Ndembu girl’s puberty ceremony,
and the Kwakiut. Hamatsa ceremony.”

Berause culture is emergent n human inter
action rather than located decp inside individual
brains or hearts. or loosely attached to exiernal
material objects or impersonal social structures,
dramas are 2 powerful way to both shape and
show cultural constriction in action. Beczuse of
rhis subjunctive quality, plays create and enact
moral texts that communicate vidrant emotional
portraits of human beings. together with an
empathic response and deeply engaged pelitical
aralvsis (Cole, 1983}

Playwriting and production {as contrasted
with writirg short stories or novels) provide
checks on flights of the imagination, because
dramatic performance demands that the vision
be embodied. Public periormances encourage
authors and performers to hink concretely about
what can be observed rather than dwelling on
inner thoughts, Actors communicate, by means of
gesture and other bodily forns, an understand-
able and believable mimetic reality for their spec-
tators. Such performances operate on a %edback
principle of aporoximating reality by checking the
details ard then refining the representation in a
reiterative or “dosad loop” approach. In contrast,
novels and theatrical drarcas, although they mey
be ethnographically informed, operate on a more
“open” principle.

Because of these and other characteristics,
popular theater, with its egalitarian “by the
people, for the peaple” cthos, serves 2s an imita-
tion of aspects of the sensible world, and thus is
a form of coltural mimesis or representation.
Miltan Singer (19721 introduced the notion of
“cultural pe-forrience™as an important institu-
tion embaodying key aspects of cultural traditions.
Since then, popular theater, especially impro-
visation, has been studied as cultural perfor-
tirance in many places, Popular theaters in fran
and Indonesia, 35 examples, are extemporized
around minimal plets. The actors ad lib 2mong
themselves and dialogue with the audience.”

Music, song, dance, storytelling, puppetry,
and other theatrical forms often are embraced as
forms of political analysis, catharsis, and group

caling by indigenous peoples who have experi-
enced ethnic, cultural, and social displacement;
grinding paverty; and horrendous acts of vie-
lence. Basotho migrant laborers, for example,
respand to their social situation with highly
evocative word music, creating a“cultural shield”
against dependency, expropriation, and the debu-
marizing relations of race and class i South
Africa (Coplan, 1994), Women living o the fave-
fas, or urban shantytowns, of Brazil create absur-
dist and black-humor modes of storvielling in the
face of poverty, trauma, and tragedy. These stories
aesthetically define and emotionally release the
alienation and frustration caused by vears of
severe economic deprivation and social despera-
tion {Golds:ein, 2003). In so doing, they procucc a
commentary in which the actors, who are also
their own authors, refuse the sarplus of knowl-
edge thar typifies an authoritative author. These
actor-authors, with the help of their audience
mernbers, create multiple comic subplots, As a
result of this contingent situation, cach perfor-
mance is unique and corepeatable,

An indigenous theater group in Mozambique
produced a play in Maputo that epened with an
attack on a market woman whu was bratally
killed and ransformed into a spirit. A ceremony
was then performed that inchuded healing stor-
ies, songs, ritual bathing, and the holding and
stroking of wictims of viclence as one would a
‘rightened child. According to the group, the key
purpose for writing and performing the drama
was to mooilize women into 8 sex steike until the
killing stopped (Noxdstrum, 1997}

In Chiapas, Mexico, Curing the late 1980¢, 3
group of Mayan farmers who had served for many
vears as informants to foreign ethnographers
founded a theater company called Lo Maxil, or
“Monkey Business” [Breslin, 1992}, Their goal was
to produce dramas that could showcase Mayan
history and culture. From its inception, antiiro-
pologist Robert Laughlin worked as a dramaturge
for the group. An early plav they produced
was titled Herenciz fatal, “fatal inheritance”



{Sna Jir'ibajom, 1996}, It concerned two brothers
who killed their sister in a dispute over land. Such
disputes are still a common problem in rural
Mexico and Guatemala, where siblings often end
up in court due to a lack of adequate available
agricultural tand upon which to support their
farnilics.

The plav opened with a curing ceremony
showing 2 shaman at work, Durng the premiere
in San Cristoba, an initiated shaman, who abso
was 2 member of the troupe, sut backstage with
the cast. In the middle of the performance, he
suddenly jumped up and walked around 1o the
front of the curtain in order to see if the shamanic
kealing was properly perforined. Because this
scene was an important part of the play’s
verisimilitude, it had 10 be absolutely troe to life.
If it were not, then the mostly Mayan audience
would not conpect with the cultiral continuity
message provided by the example of traditional
healing. In the face of enormeus historical injus-
tices, in which the majority of the lard is owned
by absentee landholders, healing rituals allow
Mavans a space for registance and recuperation.
This was accomplished in the play by revealing
the ongoing colorial imperialism at the heart of
Mayan social problems,

This and other plays have continued to be pro-
duced in dozens of rural Mayan hamlets, as well as
in the large, multiethnic chies of Mexico and the
United States (Laughiin, 1994, 1995}, At the end of
each performance, the cast and andience conduct a
diatogue. Ideas for ways o improve the production
as ¢ work of art, cultural document, and political
critique are aired, and changes are included in
future pertormances. This type of feedback loop s
at the hear: of Bertholt Brecht’s {1964 distinction
between “traditional” and “epic” theater. Traditional
theater Iy monologic, and as a result the spectators
are unable to influence what happens on the siage
because it is art and they represent Life, Epic theater
is dialogic, and as a result the audience undergoes
a process of iearning something about their lives,
Popular theater consisting of ethnographically
derived plays, also called “ethnodramas” { Miencza-
kowski, 1995, 1996}, is located within the tradition
of epic theater,
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Annther instrective example of ethnodrama is
the Zuni play MaT Okyattsik an Denihglowilliwe,
“Gifts from Salt Wonzan Tt was written, sponsored,
and performed several times in the 1990s by the
theater group known as Idiwaran An Chawe or
“Children of the Middle Place” This Hilingual play,
exploring the physical and spiritual care of Zuni
Salt Lake, raised important issues about the
United States government'’s continuing violation of
Zuni sovereignty. The tribe sponsored a number
of public performances in the pucblo as well as
a cross-country twur After each periormance, the
director, playwright, actors, dancers, singers, and
audience members conversed about the meaning
and interpretation of the play. In collaboration
with the Appalachian group Roadside Theawr,
they also produced a bicultural play titled Corn
Mountain/Pine Mountain: Following the Seasons,
or Dowa Yalunne/Ashek’ve Yalanne Debikwayinan
Idulohfia. The performers included 3 Zuni and
3 Appalachian storytellers wearing modern dress
and 16 traditionally dressed Zuni dancers and
singers. Tnstead of underscoring cultural differ-
ences, of which there were many, they ooused on
the similarity of their reciprocal coring relation-
ships with bumans, animals, and mountains
{Cocke, Porterfield, & Wemytews, 2002},

Ethnodramas also have been used to adcress
urban and institutional social issues. A perfor-
mance piece centering on schizophrenia, titled
Syneing Dut Loud: A Journey into Ilivess, was pre-
sented in several residential psychiatric settings in
Australia, The play was written 5y sociologists and
serfurmed by a group of professional actors and
rursing students as a psychotherapeutic strategy
internded to instruct both students and patients
(Cox, 1989). Bach performance was followed by
an apen forum that not only built conumunicative
consensus but also revealed elements of the per-
formance that were Inaccurate and disenfranchis-
ing. As a result of this public performance-editing
strategy, the script remained open ended and
constantly evolving (Mienczakowski, 1996).

What happers when an ethnodrama is not
handled In this manner was revealed in a
play caled Talaboi, performed in 1988 by the
Danish theatre group Odin Teatret (Hastrup,
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1992}, The central character was a Danish woman
ethnographer, Kirsien Hastrup. She wrote a
detziled autobiography for use by the cast in
performing her life, The uther characters—
Knud Rasmmssen (the Danish Polar explorer),
Che Guevara {the Latin American revolutionary},
and Antonin Artaud {the French surrealist
poet}—were chosen to mirror specific elements
in her life. Kirsten had read about Rasmussens
arctic explorations as a child, which is what lured
her irto antkropulogy, Che Guevara chose revolu-
tivn to empower the weak, while Kirsten chose
ethnography to detend weaker cultures. Antonin
Artand juxtaposed theater and the plague, and in
80 doing he mirrored Kirstens own madness after
her fieldwork, when she was caught in a spider’s
web of competing realities. Toe ethnographer also
had a twin in the play, a trickster figure who, like
herself, served 45 a mirror promising not to lie but
never telling the whole truth either, a classic
ethnographic dilemma (Crapanzano, 1988),

Kirsten's initial response (o seeing the play
staged was the feeling of shock and betrayal at
“having been fieldworked upon” (Hastrup, 1995,
p. 144). In analyzing her own discomfort, she
noticed that exaggeration of her biography,
accomplished through the use of masculine
heroes, created schizophrenia in her self cencept,
As a regult, she found she could neither fully iden-
tify with, nor fuly distance herself from, the
stagec Kirsten."She was neither my double nor an
other, She restored oy biography in an original
way, being not-me and not-not-me 4t the same
time, 1 was not represented, T was performed”
{Hastrup, 1995, p. 141). When the theater troupe
eft Denmark for performances in Italy, she felt
‘hat they were running away with the meaning of
her like, with her soul, and in so doing they had
stripped her of her concept of a self. The pain this
caused made her understand the informant’s loss
at the departure of the ethnographer, who for a
brief time hiad encouraged her to sce who she was
for another,

Because Hastrup learned something about
herself as a spectator, the play might be described
as falling within the Brechiian category of “epic
theater” However, because the director failed to

include her responses and observations in his
subsequent performances, the play operated ir. a
traditional theatrical mode, revealing a fictive
attitude toward reality. Thus, even though the play
was ethnographically researched, it was not an
ethnodrama in the epic mode, because it did not
operate within ¢ closed-lvop feedback model of
refining the details again and again until it
became closer and closer to the reality of her life.

B PusLic ETanoGrAPRY

At about the same time as the development of
ethnodrama, 2 few publishing honses and profes-
stonal associations began o encourage social sci-
ertists to communicate openly with nonspecialist
audiences, One of the earliest and the mwst suc-
cessful of these efforts was that of Jean Malaurie,
who estabiished the French series Terre Humaine
at the publishing nouse Plon in Pasis. Over the
years, ferre Humaine developed an enormous
public audience for its passionate and politically
engaged narrative portraiture, This distinguished
run of accessible narrative ethnographies and
biographies is now more than 80 titles in length."

A similar opening up of anthropology
occurred in Britain and the United States, In 1985,
Thae Royal Anthropological Institute, located
in London, launched a new journal (itled
Anthropology Today. This bimonthly pubiication
was designed 1o appeal to people working in
neighboring disciplines, including other social
sciences, education, film, health, development,
refugee studies, and relief aid {Benthall, 1996).
It has focused on still photography, ethnographic
films, fieldwork dilemmas, native anthropology,
globalization, and the role of anthropalogists in
development.

The American Anthropological Association
also assumed a central role in stimulating a
broader mission for the discipline of anthropol-
ogy. The flagship journal of the association. the
American Anthvopologisi, under the editorship
of Barbara and Dennis Tedlock {1993-1998)
inchuded many more well-written, lustrated,
Dassionate, moral, and politically engaged essays



than ever before in its hundred-year history, The
association also nvited a group of scholars 1o its
neadquarters to discuss “Disorder in US. Society”
Om this occasion, Roy Happaport (1995} sug
gested that engagec ethnography ought to both
critique and eniighter. members of ores own
sociey. This stimulated the Center for Community
Partpership at the University of Pennsylvania to
initiate discussions of strarepies for encouraging
researching and writing about secially relevant
topics. The center labeled its undertaking “public
interest anthropology”™

More recently, a socilogical collective 2t the
University of California, Berkeley, undertock a
project involving finely tuned participant obser-
vation within local political struggles worldwide.
They documented many newly emerging social
issues, inchuding the privatization of nursing
homes, the medicalization of breast cancer, and
the dumping of toxic waste. Their work, which
showed how ethnography could have a glohal
reach and relevarce, consisted of divectly engaged
fieldwork that was both conceptually rich and
empirically concrete. In their edited volume,
Global Ethnography: Forces, Connections, and
Imaginations in a Postmodern World (Burawoy
et al,, 2000}, they demonstrated how globalization
impacted the daily lives of Kerala nurses, Irish
software programmers. and Brazilian feminists,
among dazers of other groups, [n this wurk, we
see clearly how researchers can weave back and
forth within the storied lives of others, creating
an engaged narrative grounded within a specific
community that is, in furn, located within an
international mosaic of global forces. In se
doing, the vell of scieritic professionalism that
surrounded and protected social inguiry during
the McCarthy era was pulled aside, revealing how
private joys and tioubles create and blend with
larger national and International public issues.

As one group of progressive colleagues in
anthropology focused their critical gaze within
the borders of the Uniied States, another group
of progressive colleagues in the social sciences
focused their critical gaze outside the United
States. The School of Americar Research, located
in Santa Fe, New Mexico, valorized both of these
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directions Jor anthropologists when in 2003 it
spiit the prestigious | L. Staley Prize between
Reyna Rapp (1999) fur her book on amniocen-
tesis in the Uaited States and Lawrence Coben
(1998) for his book on Alrhelmes disease in
India. Rapp’s ethnography centered on the moral
conflicts women face when they choose (o abort
fetuses becanse of information gained by genetic
testing. Coben centered on the culturally and his-
torically located description and embodiment
of the anxiety surrounding aging. These avthors
not only are excellent researchers and writers but
alsc are deeply implicated in and passionate
about their topics. | consider their ethnographies,
together with ethnodrama, as important forms
of “public ethnography”

By public ethnography, [ mean the type of
research and writing that directly engages with
the critical social issues of our time, including
such topics as health and healing, human rights
and cultural survival, environme:talism, violence,
wat, genocide, immigration, poverty, racism,
equality, justice, and peace. Authers of such works
passiorately inscribe, translate, and pertorm thelr
research in order to present it to the general
public. They also use the observation of their own
participation to understand and artistically por-
tray the pleasures and sorrows of daily life at
home as well as in many out-of-the-way places. In
so doing, they emotionally engage, educate, and
move the public to action,”

Pubiic ethnography, as [ conceive i, is both a
theorv and a practice. It straddles the dornains of
lived experience and recollected memory of time
spent interacting in the field, on one hand, with
time spent alone in reflection, interpretation, and
analysis, on the other. Ax a revolutionary theory
and a powerful pedagogical strategy, it creates a
location within whick new possibilities for
describing and changing the world co-occur,

In ar attempt to fullill these new mandates,
ethnographers are once again engaging with
the general public. They are penaing op-ed pleces
i cewspapers and writing magazine essays,
pupular books, shurt stories, and novels. They
are also creating dramas, poems, performance
picces, films, videos, websites, and CD-ROMSs,
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These various ethnographic stagings are deeply
“cameshed In moral matters” (Conquergood,
"985, p. 2}, Experimental theater, personal narra-
tives, filmmaking, and documentary photography
produce mimetic parallels through which the
subjective is mace present and available © i
performers and witnesses, This is true for both
indigerous and outsider ethnegraphers, sroduc-
ers, and performers,

Three recent bouks beautifully cocument
public ethnography in action, Paul Farmer's
Bathwlogies of Power: Health, Human Rights, and
the New War on the Poor (2003} llustrates the way
in which racism and gender inequality in the
United States create disease and death. He pas-
sionately argues that health care should be a basie
hurzan right. Athwa Ong, in her ethnegraphy
Buddha ts Hiding: Refugees, Citizenship, the New
America (2003], documents the way in which
Cambodian refugees become oifizens through 2
combination of being-made and self-making.
Atong the wav, she raises important questions
about the meaning of citizenship in anage of rapid
globalization.

David Anderson and Eeva Berglund, in their
edited volume Ethnographies of Conservation:
Enviranmentalism and the Distribution of Privilege
{2003), reveal that conservation efforts not only
fall to protect environments DUt also disempower
already underprivileged groups. The authors
make visible these marginalized peoples, examine
how projects to protect Jandscapes are linked
to myths of state identity and national progress,
and show how conservation creates privileged
enclaves for consumption while restricting local
people’s engagement with their envirenineat,
Drawing on the tradition of critical theory, they
shed light on overlosked aspects of environmen-
talism, and as a result they were challenged by
a powerful conservation erganization that hinted
at litigation if they published their critique, This
extreme reaction 1o their project helped them to
realize that their efforts “1ad moved the anthro-
sological gaze toward relatively powerful organi-
zations withow! giving these organizations the
right of veto” {Berglund & Anderson, 2003, p. 15],
To aveid a lawsuit but still publish their research,

they edited their contributions so as to conceal all
personal and organizational identities.

As scholars and activists produce more public
ethnugraphy, they will move ever further into the
political arena, As they are read and listened 1o,
they will encounter legal and other attempts 10
silenice them. Such is the price of what Michae!
Fischer (2003, p.2) has called “mara] entrepreneur-
ship,” the directing of attention to matters abeut
which something eught and might be done. This is
a price that many researchers will pay happily i
return for the chance to practice ethnography that
makes a difference both at home ard abroad,

We have moved far from the Enlightenment
goals of “value-free” social science based vn a
rationalist oresumprion of canonical ethics; we
have entered into the arena of postcolonial social
science, with its focus on morally ergaped
research. This new cthical framework presumes
that the prblic sphore consists of a mosaic of
communitics with a vluralism of identities and
worldviews. Researchers and participants are
united by a set of ethical values in which personal
autonomy and communal well-being are inter-
locked. Undertaking research in alliance with
indigenous, disabled, and other marginalized
seaples empowers diverse culturzl expressions
and creates & vibrant discourse in the servige of
respect, freedom, cquality, and justice. This new
ethnograpny is deeply rooted in ideas of kind-
ness, neighbarliness, and a shared moral good
Within this politicallv engaged environment,
social science projects serve the communities in
which they are carried out, rather than serving
externaf pomumuunities of educerors, policy makers,
military personnel, and financiers,”

B Covoiusion

The ebservation of participation produces a
combinalion of cognitive and emotional infor-
mation that ethnographers can use to create
engaged ethnodramas and other forms of public
ethnography. Soch performances and books
address important soclal issues in a humanistic,
self-reflexive manner, engaging both he hearts



and the minds of their audiences. The public
ethnographies currenily being written, published,
and performed today are robust examples of
humanistic concerns and moral entrepreneurship
i action. They will engage and embolden a whale
new generation of scholars in many discplines to
tackle the ethical dilermas stemming from ongo-
ing developments in environmentalisim, biotech-
nology, and information databases, There is much
public ethnography vet to be done.

1. The replacement of aimchair ethnography by
experientially gained knowledge of other cultures was
pioneered by Marilda Cox Stevenson, Alice Fletcher,
Franz Boas, and Frank Hamilten Cashing (8. Tedlock,
2600, 1.4561, This new type of research was claimed a8
a formal mebod later by Bronislaw Malinowski (Firth,
1985}, Malinowski also claimed that anthropology was
concerned with understanding other cultuzes from the
“mative’s point of view” (1922, p.25). Poc a discussion
of the kistory and practice of participant observation,
o0 B, Tedlock {2000].

2. This solit between monugraphs and memoirs
is lustrated by the books of Jean-Paul Dumont (1976,
19781,

3. For discussions of the genre of autoethnogra-
phy, see Strathern (1987], Lionnet {1989), Deck {1990},
Friedrian (19903, B, Tedlock (1991}, Ukely and
Callaway {1952), Prat; {1994), Yar Maanen (19934
Filis and Bocrner (1996, 2000}, Clough {1997],
Harringion {1997}, and Reed-Danahay [1997).

4. Examples of works touching on these wopics
include Cesara {19A2}, Weston (1991, 1998), Scheper-
Hughes {1992), Kleinmen and Copp {1993}, Newton
{1993}, Wade (1993}, Blackwood (1993}, Bohon
{1995}, Dubisch {1995}, Grindal and Salomone (1995},
Kalick {1995}, Kulick and Willson (1995}, Lewin
{7993}, Nogdstrum and Robben [1995), Shokeid
{1995), Behar {1996), Daniel {1995}, Kennedy and
Davis {1996), Lewin and Leap (1996), Waler (1996},
Zulaika and Douglass (1996}, Willson {1997}, Lec-
Treweek and Linkogle {2000), Theidon (2001}, Wolcott
{023, Gusteyson (2003), and Wax {2003},

5, A recent long essay in The New Yorker
{Pierpont, 2004) profiled the public legacy of Boas as
well as his students. See also the book on race by
Renedic: {1945},
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&, See Diamond {1974} and Gailey {1992).
Saantey Diamond founded the international journal
Diglectical Anthropology In 1575, From s inceplion,
it has had an imporant oritical role in critiquing the
disciplinge of amthropology: itz intellectual leaders,
paradigms, and representations,

7. See Marcuse (1964), Leacock (1969, Freire
{1973}, Bowles and Gintis (1976), Brodkey {1987}, and
Giroux {1984),

8. Participatory research, also known as “partici-
patory action researchy” is cdlosely associated with criti-
cal performance eth;egraphy, Kberstion theory,
neo-Marxism, and human rights activism. See Oliveira
and Darcy {1975], Fals Borda and Rahman (19913,
Whyte {1991}, Marika, Mguercwutthun, and White
{3992}, Park et al. {1993, Herom and Reason {1997),
Conen-Uruz 11998}, Kemmis and Mclaggart (2000],
and Haedicke {2001,

9, For discussions of this new type of posteola-
nial politically engaged thexter in Afvica, ser Desal
{1950), Miama (1991}, Mda (1993}, Kerr (1995), ldcko
{1997}, and Barber (2000).

{0, For examples and discussions of performance
ethnography, see Kuper (1970}, Garner and Turnbull
{1979), Grindal and Shepard (1986), Turner {1988},
Turnbull in Higgins and Canran {1984}, D. Tedlock
(1986, 1998, 2003}, Conguergnod {1989}, McCall and
Becker {1990), Richardson and Lockridge {1991}
Hastrup (1992, 1993), Mienczakowski and Morgan
{1993}, Smith {1993}, Allen and Garner {1994},
Laughlin (1994}, Bynum (1995), Isbell {1995}, Kondo
{1995}, Mienczakowski {1955, 1994}, Schevill and
Gardon (1996}, Cule (2001}, Walootr (2002), anc
Chatterfee [2003),

1, See Turner and Turner (19%2), Schechner
{1983, 1985], Schechner and Appel (1990, Torner
{1988}, Beeman {1993}, and Bouvier {1994} for dis-
cussions of theatrical anthropelogy. This research is
very different frors Eugenio Barba's “theater anthro-
pology” which is concerned with cross-cultural
actor training {3arba & Savarese, 1991}, For an
analysis of Iranian popular theater, see Beeman
(1579, 1981},

12, Ethnographic descriptions and discussions
of Indonesian popular theater include those of Belo
(19603, Peacock (1978}, Wallis {1979}, Keeler (1987},
and Hobart {2002}, Balinese popular theater can be
phserved in 2 ¢lassic documentary film by Bateson,
Belo, and Mead (1952).

13, See Halandier {1987, Malaurie {19931, Descula
{1596), and Aurégan (2001} for discussions about the
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nature givd imvact of the serles, For a recent title in this
series, see B, Tedlock {2004,

14. Participants i the development and discus-
sion of this activist paradigm within anthropology
incluce Pegpy Sanday (1976, 2003), James Peacock
71895, 1997), Anne Francis Okongwa and foan B
Meacher (2000), and Julia Paley (2002}, among others.

15, Some examples of advocacy and engaped
cthnograplec res¢arch ‘relude Bello, Cunningham, and
Rav (1994), Guris and McClellan (1995}, Muilings
(19951, Buck (1996], Dichavenon {1996), Seavey {1996},
fulaika and Douglass {1996}, Harrison {1997},
Cummins (1998), Thormon {1998}, Brosius {1999,
Fairweather (1999}, Lyons and Lawrence {1999}, Kim,
Irwin, Millen, and Gershiman (25004 Howitr (20013,
Mcdlusky (2001, Lamphere (2002}, Gusterson {2003],
Siegel (2003), Zattiste and Youngblood Henderson
{2004), Frommer (2004), Griffiths (2004), Mclnzosh
{2004), Stevenson {2004}, and B. Tedlock {20053
Electvonically available reports anc other informatio:
are becoming reove and more imporzant for researchers
working in these rapidly developing areas. See, for
gxample, both “New Issues in Refugee Research” end the
monthly Zelugee Livelihoods e-mail digest ar www
cunheech, Ser also the portal called “Forced Migration
Onling” at www.orcedmigration.org, and www.secure
“migrationexpert.om,

16, For more information about, and models
of, this morally engaged turn within the social
sciences, see [larrison (19%1), Denzin (19973 Frank
(20003, and Chatterjii (2004}, This is rapidly becoming
a visihle social movemezt. At the American
Anthropological Assceiztion meeting in November,
2003, in Chicago, a cealition called the Justice Aclion
Network of Anthropoiogists TIANAY was founded, [is
membership list currently consists of more thap 250
anthropologists from Canada, the United Soates, the
United Kingdom, Australia, South Korea, Costa Hica,
Mexico, and the Netherlands.
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